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Live and let live was 
his motto—hut not too 
long* Chop and change 
was his game, with si* 
queens to the dech. 
Here’s the ace of all 
pictures—unlike any - 
you’ve ever seen 
before. 
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Here’s a natural to attract attention in your lobby! 
Build a display showing the entrance to the King s 
_ -d-chamber. Feature such copy as “Does the King 
take off his Crown when he goes to bed? Maybe you 
hold the key that will reveal the innermost secrets of 
the King’s bed-chamber!” 

Distribute the keys in advance of your play dates, 
and then allow every patron entering to open the 
lock with the key. Only 5 of each 100 keys will 
open the lock. Each holder of the master key will 
find 2 free admissions inside the display. 

Prices for keys with tags and for one lock: 

KEYS MASTER KEYS PRICES 

500 5 #7.50 

1,000 10 12.50 per M 

3 000 30 12.25 per M 

5,000 50 12.00 per M 

10,000 100 11.75 per M 

Order direct from 

ECONOMY NOVELTY & PRINTING CO. 

239 West 39th Street, New York City 


Special Book Edition 


Grosset & Dunlap has prepared a 
special edition of “Henry the VIII” 
to tie in with your local play dates. 
Window cards are being sent to all 
Grosset & Dunlap dealers in your 
vicinity, along with book jackets and 
copies of the book. Be sure you 
take advantage of this tie-up, as it 
involves absolutely no expense on 
your part. Your local book dealer 
can get additional display material 
gratis from 

GROSSET & DUNLAP 
1140 Broadway New York City 
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Schools and Libraries 


This picture offers an exceptional opportunity for a tie-up 
with your local schools and libraries for good results at the box- 
office. Visit your libraries as soon as possible and arrange for 
them to feature special displays showing various books on “Henry 
VIII.” These displays should also carry a card about your 
play dates. 

Every history student in public schools, high schools and 
colleges should be contacted for his attendance at your showing 
of “The Private Life of Henry VIII.” Send special letters, 
to every teacher and principal in town, and prepare a special 
placard announcement to be placed on every school bulletin 
board in the city. 


TNECKS!’ he cried 

as another wife stepped 
up to the block 
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Women Lost Their 
Heads Over Him! 


Sensational 40 x 60! 


Hold Special Screening 
for Editors, Teachers 
and Civic Groups 

“The Private Life of Henry the VIII” 
will arouse special attention from every 
civic and educational group in your city, 
as well as editors of your local newspapers. 

As quickly as possible arrange for a spe¬ 
cial screening to which these people are 
invited. 

You will find every important group in 
your city anxious to endorse “The Private 
Life of Henry VHI,” and the picture merits 
editorial comment in your local news¬ 
papers. 

A wrestling scene in the picture gives 
you an additional chance for special ad¬ 
vance publicity. Invite your local sports 
writers, and they will be sure to write 
stories comparing the wrestling of old and 
the current trends in wrestling. 

For your screening it would be wise to 
invite the principals and history teachers 
of your local schools. 




And such nice heads, too! 
Oh, Henry! How could 
you? But all is forgiven 
for giving us this, the 
greatest picture since the 
advent of the talkies. 

LONDON FILMS 

present 

CLafiAs 

LAUGHTON 

in 

Tke.VcivaLe 
Life of 

HENRY VIII 

Directed ly Alexander Korda , 
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Here is one of the best 40 x 60’s for crowd appeal in 
months! Done up in typical believe-it-or-not-Ripley style, 
the display tells the vivid story of Henry VHI and his six 
wives. 

Use it in your lobby several weeks in advance or place 
it near your box-office on a special display board. You 
will find the crowds stopping to read every word of this 
unique card, which is printed on good white stock in two- 
colors. 

Reasonably priced at $1 each. Place order 
direct with Neiv York Gravure Company, 305 
East 45th Street, New York City. 

A copy is on display at your nearest United Artists 
Exchange, but remember to order direct from New York 
Gravure Company. 


Special Cartoon Mat 


Here is a clever mat which can be used either 
for straight publicity or in a drawing or coloring 
contest in your local newspapers. This three- 
column mat shows the evolution of the character 
of Henry VIII, as seen by the artist. 

You can hold a contest to see which school 
pupil can copy it best or which one can do the 
best color job. Plant it in one of your local news¬ 
papers before the picture opens. 



—Special Three Column Cartoon 
(Mat .15; Cut .60) 




























































Card Windows 

A number of excellent stills show Charles 
Laughton playing cards with one of his 
wives. You should be able to get some 
good window displays in novelty and de¬ 
partment stores for special playing cards. 
Perhaps a display of cards dating back 
several hundred years could he assembled 
for such a display. Here’s an idea for 
the copy: “Don’t be cheated like Henry 

VIII whose wife trimmed him on his wed¬ 
ding night. Also, don’t be cheated out of 
the pleasure of seeing ’The Private Life 
of Henry VIII’ at the Rivoli Theatre.” 

Furniture Stores 

Endless care was bestowed on this pic¬ 
ture to secure the correct period atmos¬ 
phere. Call upon your best furniture 
stores and secure a period window display 
linking it up with your showing of the 
picture. Use antique furniture, tapestry, 
words, halberds, oak panelling, etc., back¬ 
ing these up with the excellent stills from 

Art Shops 

Contact your local art stores and arrange 
for them to feature a window of prints 
of Holbein’s picture of Henry VIII. Hol¬ 
bein's picture of “Ann of Cleves,” Holbein’s 
picture of “Thomas Cromwell” and other 
pictures of the period. 


7 —Two Column Star Head (Mat .10; Cut .40) 


Barber Shops 


Great Catchlines 


Tie-up Ideas 


He took their hands in marriage — and their 
heads in divorce. 

A forgiving soul — always ready to bury the 
hatchet — in his wife’s neck. 

Live and let live, was his motto — but not 
too long! 

Women lost their heads over him. 

He never raised his hand to a woman — he 
just chopped off their heads. 

He wielded the axe in politics — and in love! 

Every woman got it in the neck — eventually! 

Henry tvas always a gentleman — he never 
chopped off his wives’ heads without first remov¬ 
ing his hat! 

Acclaimed the greatest picture in years! 

No picture in a decade has aroused such en¬ 
thusiastic praise! 

One of the year’s “Best Ten!” 

Heralded by the most lavish praise in years! 

Every woman was merely an axe-dent in his life. 

He gave his wives a pain in the neck. 

The surprise hit of the year. 

When he got tired of a wife, he just knocked 
her block off. 


Lobby Peep-Hole 

Have your lobby artist create a miniature castle 
tricked out like a typical peep-hole display. On 
the outside letter such lines as: “Don’t be afraid 
to pry into ‘The Private Life of Henry VIII.’ 
What goes on in the King’s castle when the ser¬ 
vants have gone to bed?” 

Inside the peep-hole place a number of good 
action stills. Feature a bedroom scene with the 
line: “She didn’t want the King; she wanted 
the man!” 



SPECIAL SONG 

The writers of the sensa¬ 
tional song, “I Cover the 
Waterfront,” have turned out 
another hit, “Love Is King,” 
inspired by “The Private Life 
of Henry VIII.” 

The illustrated title page 
is a great plug for the pic¬ 
ture. Get in touch with the 
T. B. Harms Co., 1619 Broad¬ 
way, in New York City, for 
title sheets and orchestrations 
to plant with local radio 
stations, dance bands and 
hotel orchestras. 


Several fine stills show Henry VIII be¬ 
ing shaved by his barber. A chance for 
window displays showing the difference 
between the old-time barber and the mod¬ 
ern tonsorial shop is obvious. Perhaps 
you can make up a special window card 
to be placed in every barber shop in 


Music Stores 

In one sequence of the picture a lady 
of the King's Court plays the lute for 
him. Use an instrument of this style as 
a basis for special displays of instruments 
in your local music stores. 


Jewelry Stores 

Stills No. 79, 57, and 142 are excellent 
for jewelry store displays. See the special 
layout on the next page for an idea on 
how to tie up jewelry advertising with the 
picture. 



IN THE NECK 


rith i 


And did his n< 
axe. Henry. The Eighth won¬ 
der of the world! And this pic¬ 
ture...the wonder of all time! 
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King’s Diary 


Here’s a great throwaway for this 
picture. Inside pages carry sensa¬ 
tional copy in which Henry VIII ap¬ 
parently tells of his experiences with 
his six wives. Back page is blank for 
theatre imprint. Prices with any word¬ 


ing: 

500_$4.00 

1,000_ 5.50 per thousand 

3,000_ 5.25 “ 

5,000_ 5.00 “ 

10,000_ 4.75 “ 


Order direct from 
Economy Novelty and Printing Co. 
239 West 39th Street, New York City. 


Che Private [ifv of 

HtNRY VIII 


LIMITED EDITION 


Colortone Slide 

No. N-645 

The detail in center is 
lost in light tint of col¬ 
ored slide and permits 
easy reading of super¬ 
imposed titles. The 
colored positive alone 
gives a pleasing effect 
and will get attention 
from your audience. You 
can use with an uncolorcd 
negative if greater depth 
is desired. Fits any 
standard equipment. 


4" x 5" Colored positive only_ $2.00 

Set (positive and negative)_ 3.00 

3 x 4"—Colored positive only___ 1.50 

Set (positive and negative)___ 2.25 

Order by Number N-645 


Direct from NATIONAL STUDIOS, INC. 

226 West 56th Street New York City 

Send remittance with order to avoid parcel post and C.O.D. 
charges. Write for catalogue of colortone effects. 






WHAT A MAN ! ALWAYS 
CUTTIN' IIP ....his wives! 


He started the or¬ 
iginal block-party 
..and did he have 
fun! Three Kates, 
two Annes and a 
Jane. 

The biggest pic¬ 
ture since Adam 
invented love ... 
and Henry in¬ 
vented divorce! 

LONDON FILMS 



CHARLES lAUCHTON 


PSke fffrimte Xife of 

H6NRY VIII 
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Your Lobby—A Castle! 






raris endorses 

FABRIC GLOVES 


GET ADS LIKE THESE 
TO BREAK 
BEFORE OPENING! 


returns to. prpeious jdwelry 


The clothes of today are inspired by the fashions of 
Henry VIII’s time, as you can see by the stills and 
advertisements shown above. Take this illustration to 
your local department stores, along with all the stills 
from the picture which show the styles of the times. 
They afford a perfect opportunity for both window 
tieups and advertising in the newspapers. 

Dresses, gloves, jewelry, etc., of today are perfect 
matches of the costumes worn in the picture. You can 
clean up on white space by making this tieup. 


RESPECTABLE 

CATHARINE 


BLONDES• • • BRUNETTES iv 
REDHEADS... THEY ALE Fr 
FOR HIM . . . under the a ^ 


AMBITIOUS 

ANNE 


LONDON FILMS present 

C/icuilm. 


LAUGHTON 


YOUTHFUL 

JANE 


The T^wate Dfe of 

H 6 NKY 

VIII 


Directed b\ 


x-'/ 

coquettish! 

KATHERYN I 


Jk- 

SHREWISH 

KATHARINE 

POOR 

HENRY! 


Al 


RELEASED THRU UNITED ARTISTS 


A king with six 
queens! Three 
Kates, two 
Annes and! a 
Jane! What a 
man! What a 
performance! 
And what a 
picture! 


11— Three Col. Ad (Mat .15; Cut .60) 


Free Serialization 


Six sizzling chapters about HENRY THE VIII and his six wives! 
Every chapter is illustrated with stills from the production. Order 
this serialization free of charge from your United Artists Exchange, 
and get it published at least one week in advance of opening so that 
the last chapter runs simultaneously with the picture. 

Your newspaper should go big for this serial, as it is a distinct 
departure from the ordinary run of melodramatic gangster stories. 
He’ll thank you for this unusual story. 


Fashion Advertising 


Eating Contest 


For your lobby use the ideas in the above sketch. Be sure 
that your illustrations get across the fine action in the pic¬ 
ture. Spot as many of the clever catchlines on the preceding 
page as possible. See the poster cutouts for ideas on the 
atmospheric treatment possible in connection with this pic¬ 
ture, and by all means use the special 40 x 60 on Henry VIII 
and his six wives. 


Wrestling Sho w . . 


The wrestling scene in this picture gives you 
a great chance to tie up with your local wrest¬ 
ling show. Arrange to get some bearded mat 
giant to wrestle as Henry VIII in one of your 
big wrestling shows. Get out a special window 
card like the illustration at the left, using 
such copy as “Jim Londos, world’s greatest 
wrestler, says, ‘Henry VIII was the greatest 
wrestler of his time.’ See why in ‘The Private 
Life of Henry VIII,’ now at the Rivoli 
Theatre.” 

There should be a good story for your sports 
pages in the fact that the late William Mul- 
doon made a great hit on the stage as the 
wrestler in “Henry VIII.” 


WRESTLING SHOW 


Hold an eating contest sponsored by a 
local restaurant, and compare the win¬ 
ner’s capacity with Henry VIII’s gastro¬ 
nomic feats. 

Get out a special etiquette card for 
distribution in restaurants. Here’s an 
idea on copy: 

How to eat a chicken without knife or 
fork: 

1— Tear bird to shreds with your 
hands. 

2— Pound with fists to flatten bird. 

3— Devour as fast as possible. 

4— Throw bones over left shoulder. 

5— Finish meal with a few choice 
burps. 

Of course Miss Emily Post would not agree, but that’s how Henry 
VIII eats in “'The Private Life of Henry VIII,” now at the Rivoli 
Theatre. 










































































dow displays outlined on the preceding 
pages, get them all before the picture 
opens. Stage your eating contest, tie up 
with your schools and libraries, hold the 
special screening for editors and civic 
leaders. Start this picture with a bang 
for big dividends. 

FAMOUS BEARDS 


Henry VIII” before it opens! You’ll find 
that word-of-mouth advertising is going 
to mean money at your box-office, for 
they’ll go out raving about the picture. 

BUT — get the big first day that this 
picture can command by ace exploitation 
before opening. Study this press book 


BANNERS 


CHARLES 

LAUGHTON 


* 


20" by 30" 
Canvas Burgee 
45c each 


/» The Hivate Ok of J 

new vui * 


Silkoleen Valance for Rent 
40c per foot new (1st run) 
30c per foot used (2nd run) 

Order from 

MORRIS LIBERMAN & CO. 
729 Broadway, New York City 


. * CAf&Uex 

t 

t LAUGHTON 

-b 

The Tfwate file of 

i 

+ HGNRY 


VIII 

4 


ifeii 


50"x 36" 

Silkoleen (transparent). $1.95 
Satin Banner_ 2.25 


Issue A Proclamation 



Instead of a routine proclamation throw¬ 
away, have your lobby artist prepare an im¬ 
portant-looking parchment scroll which can be 
posted as a news bulletin in some merchant’s 
window. 

Have the entire proclamation hand-lettered, 
and signed by Henry VIII, with a red seal and 
ribbon adding importance to the display. Use 
copy to the general effect that Henry VIII is 
coming to rule the town for a week, etc. 



HE TOOK THEIR HANDS IN MARRIAGE 
AND THEIR HEADS IN DIVORCE! 


Add this to the great screen 
experiences of your life ! 


Directed hy Alexander 


RELEASED THRU UNITED ARTISTS 


How **he done ’em wrong” 
was nobody’s business, ex¬ 
cept tbe big-block-aud-axe 
man’s. AH tbe 1933 girls 
are tbat way about Henry, 
too. You may bave to wait 
another four hundred years 
to meet another lover like 
him ... or see another 
picture like this ! 



9—Two Col. Feature (Mat .10; Cut .40) 



Gold Coins 

Here’s a neat novelty to pass away 
to every patron a week before the 
picture opens. Cardboard gold 
coins, gold on both sides, size 2 
inches in diameter, imprinted with 
vour theatre name and play dates. 
Gold coins play an important part 
in one of the picture’s sequences, 
and form a natural tieup for you. 


500 _ $4.00 

1,000 _ 7.50 

3,000 7.25 per 1 000 

5,000 7.00 per 1,000 

10,000 6.75 per 1,000 


Order direct from 
Economy Novelty Printing Co. 


Cardboard Crowns 

The Henry VIII crowns will go 
great with the kids. Made of multi¬ 
ply, serviceable cardboard, they fit 
snugly and make a neat appearance. 

Prices include imprint: 


250 $4.50 

500 7.50 

1,000 12.50 

3,000 12.00 per 1,000 

5,000 11.50 per 1,000 


Order direct from 
Economy Novelty Printing Co. 
239 West 39th St. 

New York City 






















































PUBLICITY 

SECTION 


Stories for every need 


The Private Life of 

HENRY VIII 


Starring 

CHAS. LAUGHTON 

Directed by 

ALEXANDER KORDA 


Henry VIII’s Fifth 
Wife Found Love 
More Than Crown 


By KARL KRUG 

One of the brightest favorites at 
the rollicking court of King Henry 
VIII of England was Thomas Cul¬ 
peper, a dashing youth who took his 
fun where he found it and eventually 
went to the block because he was 
the lover of the former Katheryn 
Howard, Henry’s fifth wife. 

Katheryn may have been a schemer 
and a “climber,” and it is a cer¬ 
tainty that she was anything but a 
shrinking violet before she finally led 
the corpulent Henry to the altar, but 
that she loved Thomas Culpeper to 
the exclusion of everything else is 
an historical fact. 

The romance of Culpeper and 
Katheryn is vividly set forth in the 
London Film production of “The 
Private Life of Henry VIII,” starring 
Charles Laughton and which United 

Artists is releasing at the. 

Theatre., Alexander 

Korda, the director of the picture 
devoting considerable footage to one 
of the most famous love affairs in 
European court archives. 

Henry, himself, was devoted to the 
beautiful Katheryn, and he chopped 
off her head with considerable regret 
after court gossip reached the ears 

of his Privy Council and caused an 
investigation that revealed not only 

what the Queen had done after her 
marriage, but what she had done 
before. 

Culpeper, the gentleman to the 
end, admitted he loved Katheryn, 

but that “no wrong had ever passed 
between them.” Ten days of tor¬ 
ture refused to unseal his lips 

further, and he went to his death 
without disclosing just what his rela¬ 
tions with the Queen had been. 
Henry, after his first rage subsided, 
burst into tears and left London in 
his grief. 

Katheryn was executed with Cul¬ 
peper’s name on her lips. They had 
been sweethearts before she put him 
aside to become Queen of England, 
but she loved Culpeper to the end. 
Just before her head fell a Spaniard 
heard her speak a few breathless 
words, and hurriedly set them down. 

As recorded in Francis Hackett’s 
fine biography, “Henry the VIII,” 
this is what she said: 

“ .... it is true that long before 
the King took me I loved Culpeper, 
and I wish to God I had done as he 
wished me for at the time the King 
wanted to take me he urged me to 
say that I was pledged to him. If 
I had done as he advised me I should 
not die this death, nor would he. 

I would rather have had him for a 
husband than be mistress of the 


A KING’S 


Did Henry VIII Marry for 
Love or for Heir to 
British Throne? 

(ADVANCE FEATURE) 

Did Henry VIII really love any o 
his wives? 

Was his heart ever stirred by that 
immortal passion which poets have 
hymned ever since man began to 
record his emotions on something 
less ponderous than stone? 

Was his mad pursuit of the oppo¬ 
site sex based on a psychological 
complex, or was it inspired by the 
one haunting fear of his life — the 
fear that he would die without an 
heir to succeed him on the British 
throne? 

The London Film production, “The 
Private Life of Henry VIII,” a United 
Artists release starring Charles 

Laughton and showing . 

at the . Theatre, sheds 

a fascinating pictorial sidelight on 
this interesting question. 

Historians and psychologists have 
both advanced theories to substantiate 
their claims that fear was the impuls¬ 
ing motive of this “love-mad” mon¬ 
arch. Both apparently forget, in their 
enthusiasm, that a selfish passion, 
such as they picture, could not by 
the wildest stretch of the imagina¬ 
tion merit the name of the one 
emotion which leads the individual 
ego to forget itself in another. 

And yet there are those who, dig¬ 
ging below the surface of appearances 
— delving deeper into the well- 
springs of action—believe they have 
proof that there were in Henry’s 
heart the promptings of a warm and 
genuine affection for at least two of 
the women who graced his life—and 
these two he had beheaded! 

That there was a finer side to 


world, but sin blinded me and greed 
of grandeur; and since mine is the 
fault, mine also is the suffering, and 
my great sorrow is that Culpeper 
should have had to die through me.” 

Then, as she knelt before the 
headsman, she said wildly: 

“I die a Queen, but I would 
rather die the wife of Thomas Cul¬ 
peper.” 

Robert Donat and Binnie Barnes 
fill the roles of Culpeper and Kath¬ 
eryn in the photoplay, and the direc¬ 
torial genius of Korda has seen to it 
that each does full justice to the 
part. The love scenes and midnight 
trysts of Katheryn and her lover have 
been done with imaginative insight 
and a faithful adherence to the his¬ 
torical records of the famous intrigue. 


London Films Productions Ltd., 
presents 

CHARLES LAUGHTON 

‘THE PRIVATE LIFE OF HENRY VIII” 

Directed by Alexander Korda 
THE CAST 


Henry VIII _______Charles Laughton 

Henry's old nurse -- 

K otherxn Hmvnrtl 

.. ......Lady Tree 

Rinnie Barnes 


Anne Boleyn .—.—. 

___Merle Oberon 

Fpnnlrlin Dvnll 

rjy . a «|.| IVf _ _ J 



/ 4 1 r ti dtl 1 rinnd AllUtPP 

Thomas Peynell _ 

Katherine Parr... .... 

____-.....John Loder 

_______Everley Gregg 

Duke of Cleves _________ WilUnm Austin 

l//>//w>in Tnlin TiiitiIiii 11 

Duke of Norfolk __ 

French Executioner ... 

----Frederick Cully 

_Gibb McLaughlin 


— 

„ y . . . , B V 

1 v- K P . 

bu \ i m r p i 

Costumes bv _ _ 

...— — _ . -John Armstrong: 


Running Time — 


...97 minutes 


Released through United Artists 

SYNOPSIS 

The day of the public execution of Anne Boleyn, Henry VIII hastily marries 
Jane Seymour. Their married life is brief for, while Henry is out hawking, Jane 
dies in giving birth to the Prince of Wales. Cromwell and Henry’s ministers 
scheme, for political seasons, that Henry shall marry again. In a violent temper 
he refuses, but put in a good humor by the singing and playing of Katheryn 
Howard, he consents to Holbein leaving for Germany to paint Ann of Cleves as a 
possible bride. 

In the meantime, he falls in love with Katheryn Howard to the dismay of his 
squire, Culpeper, who is in love with her. Ann of Cleves lands in England and 
it is too late to avoid Henry’s marriage with her. She has made herself very 
ungracious because she is in love with Peynell, another squire of the king. Henry 
marries her and, cordially disliking each other, they spend their wedding night 
playing cards. Ann shows Henry the way out through a divorce and Henry is 
free to marry Katheryn. Whon later Henry finds out about her love affair with 
Culpeper he is heartbroken. Culpeper and Katheryn are executed. 

Henry, now a heartbroken old man, is persuaded into marrying his children's 
nurse, a lady-in-waiting, Katherine Parr. We see him in his old age very near 
to being henpecked. 


WAY WITH SIX QUEENS 



Charles Laughton w Binnie Bames 

//.The Private life <j Henry VDT 

5 —One Col. Scene 
(Mat .05; Cut .20) 


Henry’s nature is amply proved in 
his writings, many of which are still 
available through libraries and collec¬ 
tions, and in his musical composi¬ 
tions, both secular and sacred, which 
are still played in musical circles. 

There are those who aver that the 
one great love of Henry’s life was 
the ill-fated Anne Boleyn, pointing 
to the volume of seventeen love let¬ 
ters from His Tudor Majesty to this 
lady which are still extant and which 
is nothing if not proof in black and 
white. Actual quotations from some 
of these tender missives such as 
“having been above a whole year 


FIT FOR A KING 


HenryVIlICostumesCopied 
From Holbein Portraits 


(ADVANCE STORY) 

Due to the fact that any but the 
most expensive materials are immedi¬ 
ately shown up by the camera, it was 
necessary to spare no expense in the 
fashioning of the costumes used in 
the production of “The Private Life 

of Henry VIII,” playing . 

at the . Theatre. 

Designs for these costumes were 
inspired by the paintings of Holbein, 
and those worn by Charles Laughton 
in the title role, Binnie Barnes as 
Katheryn Howard and Robert Donat 
as Culpeper are costly in the extreme. 
This is particularly true of the furs. 
The lavish fur collars worn by the 
men, especially in the case of King 
Henry himself, are made from the 
finest skins procurable. 

Considerable difficulty was experi¬ 
enced in the making and fitting of 
the hats that Laughton wears in this 
role, which are elaborately jewelled 
and feathered. After much sampling 
and shopping, the order was finally 
given to a well-known West End 
Court milliner, and has proved to be 
the first time that a model house 
had made a hat for a man. 

“The Private Life of Henry VIII” 
is a London Film production directed 
by Alexander Korda and released by 
United Artists. 


Homesick English Beauty 
Ran Home to Her Hubby 


(ADVANCE STORY) 

Binnie Barnes, an English beauty 
with red gold hair and creamy skin, 
once headed for Hollywood with a 
contract that took effect when she 
touched American soil. At the ship 
she was met by a publicity man who 
handed her an accumulation of let¬ 
ters that had been awaiting her 
arrival. 

She selected one of them to read 
first — read it, burst into tears and 
engaged return passage. She didn’t 
want to travel another 3000 miles in 
the opposite direction from her 
husband. 

However, the screen career of the 
beautiful Binnie has progressed nicely 
on her native soil. She is seen play¬ 
ing the role of Katheryn Howard 
opposite Charles Laughton in “The 
Private Life of Henry VIII,” a United 

Artists release showing . 

at the.Theatre. It was 

Katheryn Howard, you remember, 
who became the fifth wife of the 
king and who lost her head for her 
infidelity. 


Wives He Beheaded Seem 
To Have Been His 
Favorites 


struck with the dart of love for you 
and not yet sure whether I shall find 
a place in your heart and affection” 
would most assuredly convey the 
existence of a yearningly tender 
sentiment. 

It is also opined by these savants 
that the psychological reaction of the 
average man when he learns that the 
woman he has loved has “double 
crossed” him is almost certain to be 
expressed in some form of violence. 
The case of Anne Boleyn, then, runs 
true to psychological form. 

This complex character again gives 
evidence of deep affection in his 
association with Katheryn Howard, 
the Fifth Lady of his Heart. Long 
before she won the notice of His 
Royal Majesty, she had been the 
sweetheart of that gallant gentleman 
and courtier, Thomas Culpeper. 
When the call of her heart—for she 
really loved her girlhood lover — 
became stronger than her discretion, 
and her philanderings with Culpeper 
were brought to Henry’s attention, 
his grief was unquestionably genu¬ 
ine. In the scene in the picture 
where his Privy Councillors break the 
sad news to him, the swift transi¬ 
tion from unreasoning rage at her 
accusers to the maudlin and senti¬ 
mental grief of an aging man is most 
dramatically portrayed by Charles 
Laughton. 

Of the six fair charmers who shared 
his life, history records but two who 
literally “lost their heads” — Anne 
Boleyn and Katheryn Howard — the 
only two who held the citadel of his 
heart against all comers until their 
own weaknesses proved their un¬ 
doing. 


16th Century Torches 

Film Lighting Problem 

(CURRENT STORY) 

Georges Perinal, whose lighting in 
Rene Clair’s films aroused world¬ 
wide interest for its originality, is 
responsible for the startling lighting 
effects in “The Private Life of Henry 
VIII,” the London Films production 
starring Charles Laughton at the 

. Theatre. 

In the 16th century, the period 
of this United Artists release, interior 
lighting was by means of torches and 
fires. It was by no means easy to 
illuminate brilliantly some of the 
magnificent scenes in this picture 
and still retain the illusion that 
torches alone were used. 


Tapestry and Pie 
But Nary a Fork 
For Henry Eighth 


(ADVANCE FEATURE) 

Some idea of the vastness of the 
scale of dining and entertainment in 
the days of the Tudors may be gained 
from one of the scenes reproduced 
by London Films for its production of 
“The Private Life of Henry VIII,” 
in which Charles Laughton plays the 
monarch in his merrie moods. 

The whole of one stage was used 
for this setting of the dining hall, 
which was 70 feet long by 40 feet 
wide. The walls were 24 feet high, 
hung with copies of Holbein tapes¬ 
tries and royal standards. Some of 
these measured over 30 feet long by 
20 feet high. 

Around three sides of the hall 
extended the dining table at which 
were seated the ladies, officials and 
cardinals of the Court, over a hundred 
and fifty in number. 

Serving men and carvers waited 
upon the members of the household 
in continuous procession. The pies 
were three feet across and the loaves 
of bread were four feet long and 
weighed fifteen pounds. 

Forks were not considered essen¬ 
tial in those days, and all food was 
handled with knives and fingers. 
Dish after dish was brought in for 
the King’s approval or rejection. 

After the guests had been fed, the 
center of the floor was cleared and 
wrestlers were called in. It was King 
Henry’s boast that he could outdo all 
comers in any athletic feat, and it is 
all one with Charles Laughton’s inimi¬ 
table presentation of this unique 
character that he took several lessons 
from a professional wrestler for this 
scene, and the falls and holds he thus 
learned enabled him to acquit him¬ 
self in true Tudor style. 

“The Private Life of Henry VIII” 
presents in a humorous vein, it is 
said, the story of four of the six 
marriages of England’s greatest king. 
It was directed by Alexander Korda 
from the story by Lajos Biro and 
Arthur Wirr.peris and, as a United 
Artists release, is the attraction 

. at the . 

Theatre. 


Henry VlIFs Own Music 

The love song sung by Binnie 
Barnes in one of the big banquet 
scenes in “The Private Life of Henry 
VIII” and called “What Shall I Do 
For Love?” was actually written early 
in the 16th century by the merrie 
monarch himself, portrayed in this 
United Artists release by Charles 
Laughton. It is the attraction 

. at the . 

Theatre. 



Charles Laughtons Merle Oberon, Wendy Barrie,Elsa 
Lanchesteiw Binnie Bames /* The Private Life ^ Henry M" 

1 —Two Col. Scene (Mat .10; Cut .40) 


(CURRENT STORY) 

The eighth Henry to be King of 
England had six wives and this fact 
inspired the story told with tongue 
in cheek in “The Private Life of 
Henry VIM” starring Charles Laugh¬ 
ton and showing . at 

the . Theatre. 

Two of Henry’s wives were named 
Anne and three were named Cath¬ 
erine, with variations in spelling. 
Two of them were beheaded—Anne 
Boleyn and Katheryn Howard, two of 


them were divorced—Catherine of 
Aragon and Ann of Cleves; Jane 
Seymour died when the Prince of 
Wales was born and Catherine Parr 
outlived him. 

“The Private Life of Henry VIII” 
tells the story of five of the wives, 
the first one having been too respec¬ 
table to make interesting drama. 
Alexander Korda’s direction keeps 
the story humorous and frothy at all 
times. It’s a London Films produc¬ 
tion released through United Artists. 


























































































Laughtons 


Genius Triumphant 


Bluebeard of Kings Portrayed 
By Charles Laughton in Story 
of “Private Life of Henry VIII” 


(PRODUCTION FEATURE) 


From early boyhood, when the lure 
of the stage first began to beckon 
the youthful Charles Laughton from 
his position as a hotel clerk with its 
promise of great things, he has always 
wanted to play the role of Henry 
VIII. 

“The Private Life of Henry VIII,” 
a United Artists release showing 

. at the . 

Theatre, sees the fulfillment of that 
wish and critics here and abroad have 
credited Laughton with giving his 
greatest performance as the monarch 
who is recorded in history as the 
Bluebeard of kings. 

The story, as written by Lajos Biro 
and Arthur Wimperis, is concerned 
with the romantic rather than the 
historic phase of Henry’s reign. This 
does not mean that London Films in 
producing it, or Alexander Korda in 
directing it, have taken any liberties 
with the life of England’s “Bluff 
King Hal” as recorded, but rather 
that the king is shown as a man with 
human, lovable qualities and with as 
many domestic difficulties as any 
husband who married six times. In 
fact, the story of “The Private Life 
of Henry VIII” leans decidedly 
towards the humorous, and it is 
claimed the picture provides almost 
continuous laughter. 

Five of the six wives of Henry 
VIII are portrayed in the film. Merle 
Oberon plays Anne Boleyn and was 
found to greatly resemble that unfor¬ 
tunate lady. . Laughton’s wife, Elsa 
Lanchester, plays Ann of Cleves, 
whose wedding night provides the 
picture with its comedy high spot. 
Wendy Barrie is Jane Seymour, who 
bore the king a son and then died. 
Binnie Barnes as the lovely but faith¬ 
less Katheryn Howard gives promise 
of a great career ahead of her. 
Henry’s last wife, Katherine Parr, is 
played by Everley Gregg. Other 
important roles are played by Lady 
Tree, Robert Donat, Miles Mander, 
Franklin Dyall, Claud Allister and 
John Turnbull. 

Neither funds nor effort was spared 
in staging the picture. Not only 
were several sets duplicating the 
mammoth Halls of Hampton Court 
built in the studio, but the costumes 
required many months to prepare and 
were made from the finest materials 
and cut only after careful research 
to assure their being correct in style 
and line. 

The cost of Laughton’s wardrobe 
alone amounts to more than $2500, 
and the night robe which he wears 
on the famous night of his wedding 
to Ann of Cleves, when they spent 
the night playing cards, was created 
at a cost of more than $75. 

Genuine Tudor jewelry, pewter, 
glass and halberds and other items 
were loaned by various collectors for 
the production. The magnificent 
royal bed was copied from an original 
at Hampton Court and two chests 
standing on each side of the bed are 
copies from originals in the Victoria 
and Albert museum. Copies were 


made also of tapestries of the period. 
There were ten in all, the largest 
measuring 30 x 19 feet. In the 
banquet scenes there were pies three 
feet across and loaves of bread four 
feet long, and great roasts of every 
kind of meat, fowl and fish. 

Philip Lindsay, whose novel, “Here 
Comes the King,” has just been pub¬ 
lished, was in constant consultation 
as an historical expert. Captain 
Knight, famous explorer and leading 
authority on falconry, supervised all 
details of the hunt, and Mr. Espinosa, 
brilliant ballet master, trained the 
actors in the intricate dances of the 
period. Georges Perinal, who earned 
an international reputation through 
his magic camera work on the Rene 
Clair films, is responsible for the 
photographic effects. Vincent Korda 
designed the many elaborate sets. 


HE HAD SIX WIVES 


Chas. Laughton Plays England’s 
Greatest and Most 
Married King 


(PLAY DATE READER) 

The amorous adventures of a king 
who won the title of the Bluebeard 
of kings because of his six wives, 
two of whom he had beheaded, is 
depicted, humorously, it is said, in 
“The Private Life of Henry VIII,” 
a United Artists release showing 

today to . at the 

. Theatre. 

Charles Laughton, who in less than 
two years and only six roles on the 
screen has risen to a peak which 
places him where he is discussed as 
“greater than Jannings,” plays Henry 
VIII, King of England. 

As written by Lajos Biro and Arthur 
Wimperis, the story is of Henry the 
man rather than Henry the monarch 
and England’s greatest king. In 
comparison, one chronicler has said 
of Henry VIII, all who have since 
sat on the English throne are pygmies. 

The story begins on the day Anne 
Boleyn, Henry’s second queen, was 
beheaded, and Jane Seymour, whom 
he called sweet but stupid, becomes 
his third. But the real romance of 
the picture is his love for Katheryn 
Howard, whom he would have taken 
for his fourth wife had diplomacy not 
selected the German Duchess, Ann 
of Cleves, who wanted him for hus¬ 
band no more than he wanted her 
for wife, and who won a divorce in 
a card game played on their wedding 
night. His marriage to Katheryn 
Howard promises to be his most suc¬ 
cessful, but she finds she has never 
gotten over her love for Thomas 
Culpeper — and thereby hangs a tale 
of infidelity. 

The large cast includes Binnie 
Barnes, Wendy Barrie, Lady Tree, 
Robert Donat, Miles Mander, Claud 
Allister, Elsa Lanchester and many 
others. Alexander Korda directec 
and London Films produced it lav 
ishly. 



Charles Laughton and Binnie Barnes 
//.'The Private Life <j Henry 'SZEI" 

2 —Two Col. Scene (Mat .10; Cut .40) 


Charles Laughton gives a portrait 
of England’s greatest monarch in his 
merriest and most amorous moods in 
“The Private Life of Henry VIII.” 
This United Artists release, showing 
,. at the . 


Theatre, is concerned with affairs of 
the heart rather than those of state, 
and the result is said to be one of 
the most rollicking comedy dramas 
seen in a long time. 


LAUGHTON'S FAME HENRY VIII SEEN AS 
AMAZINGLY RAPID FUN-LOVING IN FILM 


HIS OWN BEARD 



Charles Laughton/* 
The Private Life Henry W 

4 —One Col. Star Head 
(Mat .05; Cut .20) 


Charles Laughton raised his own 
beard to play the role of the king in 
“The Private Life of Henry VIII.” 
Curiously enough, it grew of its own 
accord in the design worn by 
England’s greatest monarch, and re¬ 
quired practically no bartering to 
make Laughton resemble almost 
identically Holbein’s famous portrait 
of Henry VIII. 

This comedy drama of a king’s life 
with his many wives is the attraction 

. at the . 

Theatre, produced by London Films 
and released by United Artists. 


LAUGHTON S CHOICE 


“Private Life of Henry VIII” Gives 
Chas. Laughton Long 
Desired Role 


(PLAY DATE READER) 

“The Private Life of Henry VIII,” 
widely hailed as Charles Laughton’s 
greatest picture and performance, is 

the attraction today to . 

at the . Theatre. 

Charles Laughton spent many 
weeks in research work preparing for 
the role of Henry VIII, a character 
he has long desired to portray. Five 
of his six wives are shown in the 
picture, Elsa Lanchester, Laughton’s 
wife, playing Ann of Cleves, Binnie 
Barnes Katheryn Howard, Merle 
Oberon Anne Boleyn, Wendy Barrie 
Jane Seymour, and Everley Gregg 
Katherine Parr. The first wife, 
Katherine of Aragon, is dismissed by 
an opening title that says her story 
is of no particular interest—she was 
a respectable woman. So Henry 
divorced her! 

The clothes worn by Henry and 
the queens were reconstructed from 
paintings. The interior sets are faith¬ 
ful reproductions of those at Hamp¬ 
ton Court and other Tudor palaces 
frequented by Henry VIII and gen¬ 
uine period furniture was employed 
to dress the sets. 

The picture opens with the exe¬ 
cution of Anne Boleyn at the Tower 
of London, with Anne commenting 
about her “little neck” while the 
crowds gather for the execution and 
the king prepares to wed Jane Sey¬ 
mour so soon as guns tell of the 
death of Anne. From Jane, who 
dies, the story passes on to the King’s 
interest in Katheryn Howard who 
becomes his fifth wife after his 
marriage to his fourth, Ann of Cleves, 
and the divorce that she wins from 
him in a card game played on the 
royal bed on their wedding night. 
It is his sixth and last wife who 
inspires him to comment that “the 
best of them’s the worst.” 

Alexander Korda directed “The 
Private Life of Henry VIII” and Lajos 
Biro and Arthur Wimperis wrote the 
story and dialogue. It’s a London 
Film production for release by United 
Artists. 


Laughton As King Who 
Founded the British Navy 


It is an interesting fact to note 
that while history accords to Henry 
VIII the palm of accomplishment for 
having been in reality the founder of 
the British Navy, Charles Laughton, 
who plays the title role in the Lon¬ 
don Films production, “The Private 
Life of Henry VIII,” was destined by 
his parents for a naval career. The 
United Artists release is a comedy 
drama of the life of a king with his 
many wives and will be shown .... 

. at the . 

Theatre, 


Star “Private Life Henry VIII” 
Saving His Money to 
Become Producer 


(BIOGRAPHICAL FEATURE) 

When Charles Laughton was a 
little boy in Scarborough, England, 
where he was born, his parents used 
to reward him for good behavior by 
promising him that when he was a 
big man he might go to the Dart¬ 
mouth Naval Academy, near Ply¬ 
mouth, and learn to be an Admiral 
in the King’s Nav-ee. 

But that was all a part of yester¬ 
day in the life of the man who, 
today, is playing the role of England’s 
greatest monarch in the London Films 
production of “The Private Life of 

Henry VIII,” showing . 

at the . Theatre. 

When Laughton approached the 
years of discretion when he began to 
think for himself, he decided that 
the Navy would have to get along 
without whatever nautical genius he 
might possess because he was fully 
determined that his future lay in the 
World of the Theatre. 

Driven hard by an eager ambition 
to learn all he could about the stage 
and everything pertaining to it, young 
Laughton secured a job in a London 
hotel to earn money enough to enable 
him to pursue his studies in his chosen 
field. 

Like most of England’s youth, 
when the World War came along, the 
youthful Laughton, still little more 
than a boy, enlisted and “did his 
bit.” 

Returning from the battlefield he 
enrolled at the Royal Academy of 
Dramatic Art in London and, after 
graduation, secured his first stage 
role in 1926. He won almost 
immediate recognition and his rise 
since then has been consistent and 
rapid. 

His first appearance in America 
was in “Payment Deferred,” follow¬ 
ing it with “The Fatal Alibi” and 
then a film contract won his signa¬ 
ture and he left New York for Holly¬ 
wood. 

In spite of the fact that he has 
already reached the top of the ladder, 
he still has ambitions, and one of 
them is that he wants to be a pro¬ 
ducer. . He spends much of his time 
preparing versions of Moliere’s, 
Shakespeare’s and Chekhov’s plays 
for stage presentation in London. 
And he’s saving most of his salary 
toward that end! 

Laughton is always a careful 
student of the background of each 
character assigned to him and attri¬ 
butes much of his ability in delineat¬ 
ing minutely accurate characteriza¬ 
tions to his powers of observation, 
which were developed during his 
experience as an hotel employee. 

In the title role of “The Private 
Life of Henry VIII,” a United Artists 
release directed by Alexander Korda, 
he is said to give the finest perform¬ 
ance of his career. Indeed, one of 
the world’s foremost critics has said 
of him that he does not act the part, 
for when he dons the beret of the 
Merry Monarch, he immediately be¬ 
comes the King! 


A KING’S AMOURS 


Wedding Night Spent Playing Cards 
One of High Spots In 
“Henry VIII” Film 


(PLAY DATE READER) 

Charles Laughton brings to the 

. Theatre today to .... 

. his interpretation of 

Henry VIII as England’s much married 
monarch in “The Private Life of 
Henry VIII,” a London Films produc¬ 
tion and a United Artists release. 

As directed by Alexander Korda 
from the story by Lajos Biro and 
Arthur Wimperis, “The Private Life 
of Henry VIII” presents in a light, 
humorous and modern mood the 
story of the 16th Century king and 
five of his six wives, two of whom 
he had beheaded and two of whom 
were divorced. 

Elsa Lanchester, in private life Mrs. 
Charles Laughton, plays Ann of 
Cleves, the German Duchess whose 
marriage was for reasons of state, 
and was very short and very funny, 
lasting only a day and part of a night 
spent over a card game. Binnie 
Barnes plays the important role of 
Katheryn Howard, who put aside her 
love for Thomas Culpeper for the 
crown of queen and lived — and 
died — regretting it. Wendy Barrie, 
Merle Oberon and Everley Gregg are 
the other wives and other important 
roles are portrayed by Miles Mander, 
Claud Allister, Lady Tree, Robert 
Donat and Franklyn Dyall. 


Charles Laughton Made Close 
Study of England’s 
Greatest King 


(ADVANCE FEATURE) 

History, frequently a scandal¬ 
monger, has busied itself to such an 
extent with the unfortunate amours 
in the life of King Henry VIII that 
the really intriguing and vital side of 
his character as an intensely human, 
fun-loving, swash-buckling King of 
the Realm has been almost entirely 
overlooked. 

It is this element of sheer human¬ 
ness that provides the keynote for 
the outstanding characterization of 
bluff King Hal which is presented by 
Charles Laughton in “The Private 
Life of Henry VIII,” the United 

Artists release showing . 

at the . Theatre. 

Indisputable proof supports the 
statement that this famous Tudor 
established on a firm foundation 
England’s supremacy on the sea, a 
fact which has been cleverly worked 
into the story early in its process of 
unfoldment. 

Another sidelight on the charac¬ 
ter of this unique man, in addition 
to his love of pomp and display, his 
pride in his position as England’s 
ruler, and his faithfulness to the tasks 
which this rulership imposed upon 
him, is his athletic prowess, in which 
it was always his accomplished aim 
to surpass all comers. 

An idea of his qualifications for 
this feat appear in the measurements 
of his suit of armor, which is still 
preserved in the Tower of London. 
Containing 235 pieces, it measures 
six feet three inches in height and 
weighs 94 pounds — no small con¬ 
sideration to be added to the weight 
which a man of his gigantic stature 
would always carry about. 

“As far as his educational back¬ 
ground is concerned,” says Laughton, 
“my close study of everything avail¬ 
able regarding the personality of this 
important figure revealed some inter¬ 
esting details. I wanted to make 
him a true to life presentation — a 
man with livable and lovable quali¬ 
ties, for such he must have been to 
have achieved such tremendous popu¬ 
larity as he enjoyed. 

“Not only was he a fine linguist 
and an accomplished musician — he 
composed two complete masses, one 
of which is frequently performed, 
even today, in addition to numerous 
shorter secular compositions — but 
he was most liberal in his patronage 
of the arts and learned men. 

“ ‘Indeed,’ he is quoted as saying 
in a talk with Lord Mountjoy soon 
after his accession to the throne, 
‘without them I can scarcely exist.’ 

“It is this lighter, finer side which 
I have endeavored to make the basis 
for my performance. True, his char¬ 
acter as a sensualist capable of severe 
cruelty is inextricably interwoven 
with these other elements, but it 
has been my effort to show him as 
the man he was rather than as the 
despot he has been painted.” 

The characters of five of Henry’s 
six wives are portrayed in “The 
Private Life of Henry VIII,” Merle 
Oberon playing Anne Boleyn, Wendy 
Barrie playing Jane Seymour, Elsa 
Lanchester, Laughton’s wife, playing 
Ann of Cleves, Binnie Barnes por¬ 
traying Katheryn Howard and Everley 
Cregg playing Katherine Parr. 


Director Satisfied 


Alexander Korda has expressed 
himself as being satisfied, for the 
first time in his career as a director, 
with his work. It is “The Private 
Life of Henry VIII” which gives him 
gratification —• and well it should. 
It’s the United Artists release in 
which Charles Laughton is playing 
the Bluebeard of kings in amorous 
mood, showing how a monarch may 
collect wives by the half-dozen. 


NEEDED NO MAKE-UP 


Charles Laughton required and 
used no make-up for his portrait 
of England’s greatest king in 
“The Private Life of Henry VIII” 
except the growing of a beard. In 
later years, when Henry is shown 
domineered over by his sixth wife, 
the only make-up necessary was 
a graying effect and a shaving of 
the eyebrows. A comparison of 
Laughton as Henry VIII with 
Holbein’s famous portrait of the 
king reveals an uncanny resem¬ 
blance. 










































































As Much Married Monarch 


KING’S BRIDE WINS DIVORCE AT CARDS 



Charles Laughton <w Elsa Lanchester 
m The Private Life cj Henry YUE 

3 —Two Col. Scene (Mat .10; Cut .40) 


A CHALLENGE! 


“The Private Life of Henry 
VIII,’’ currently making audiences 
at the Theatre howl 

with delight, was produced in 
England by London Films, with an 
all English cast and directed by 
the Hungarian Alexander Korda, 
indeed flings a challenge at Holly¬ 
wood. 

In every technical branch it is 
superb—production, photography, 
lighting, direction and continuity 
equal the best, while the humor 
is neither English nor American, 
but universal. In acting, espe¬ 
cially on the part of Charles 
Laughton, portraying the Blue¬ 
beard of kings who had six wives, 
the picture has no rivals. 


Laughton Superb 
As King Henry VIII 
In Amorous Mood 


(REVIEW) 

Under the fine touch of Alexander 
Korda, notable English director, 
England’s great and highly amorous 
monarch of the sixteenth century, 
who is recorded in history as the 
Bluebeard of kings, appears on the 
screen in “The Private Life of Henry 
VIII” in the person of Charles 
Laughton. 

This picture, a United Artists 

release on view at the . 

Theatre, until ., gives 

Laughton his greatest opportunity, 
without doubt, and he takes advan¬ 
tage of his opportunity by giving a 
richly human portrait of the man in 
the monarch. 

The story concentrates on the 
romances of the king who married 
six women and caused two of the 
six to pay for their infidelity with 
their deaths under the ax of the 
executioner. The first wife was 
divorced, the second, the famous 
Anne Boleyn, was beheaded; the 
third died giving Henry his first son 
and third child; the fourth, the 
German Duchess of Cleves, was his 
wife for only a day and part of a 
night; the fifth went the cruel, quick 
way of Anne Boleyn, and the sixth, 
an elderly nurse, hen-pecked the 
aging king into taking care of his 
health and, as the picture closes, is 
characterized by him: “and the best 
is the worst.” 

Vincent Korda and the story’s 
authors. Lajos Biro and Arthur Wim- 
peris. have turned out a picture 
which is permeated with flashing 
dialogue, risque though enormously 
amusing and entertaining situations, 
and the powerful picture of a king 
who was a man. 

Laughton has made Henry of his¬ 
tory a definitely human figure, run¬ 
ning the gamut of hilarious, boister¬ 
ous eating and laughing, hunting and 
drinking, loving and storming, and 
driven to the depths of genuine grief 
as the wife he thought was really 
true and whom he really loved, was 
revealed as an adulteress, her lover 
his own personal aide. 

One of the riotously funny situ¬ 
ations is when Henry, having made 
an aDpointment with Katheryn How¬ 
ard in her room late at night, tries 
to steal there unnoticed through 
guarded halls and, having at last 
gained her doors, primps before 
knocking. When he says it is Henry 
knocking she asks, “Henry who?”— 
to the king in his own Dalace! 

Another is the wedding night of 
Henry and Ann of Cleves, who is in 
love with another and intends to get 
rid of her royal husband somehow. 
She does it by sitting up all night 
playing cards with Henry and win¬ 
ning from him jewelry, money, a 
divorce and the man she loves. 

Particularly splendid performances 
are given bv Binnie Barnes as Katheryn 
Howard. Elsa Lanchester as Ann of 
Cleves, Robert Donat as Thomas Cul- 
neper, Katheryn’s lover, and by Lady 
Tree. Franklyn Dyall and Miles 
Mander. 

The film is beautifully mounted, 
but it is the touch of star and direct¬ 
ing and the well-knit, cleverly told 
story that make it an outstanding, 
brilliant production. 


Married King on Day 
His Wife Was Beheaded 


Jane Sevmour, the third wife of 
Henry VIII. is played by Wendy 
Barrie in “The Private Life of Henry 
VIM” starring Charles Laughton at 

the.Theatre . 

Miss Barrie is one of the four star¬ 
lets signed by London Films last year. 
It is the young Jane who becomes 
the third wife of Henrv on the day 
that Anne Boleyn is beheaded by his 
command. 


Rewarded for Her 
Portrait of Fifth 
Wife of Henry VIII 

(BIOGRAPHICAL FEATURE) 
Binnie Barnes won a long term 
contract with London Films as a 
result of her performance of Katheryn 
Howard in their production of “The 
Private Life of Henry VIII,” starring 
Charles Laughton and showing 

. at the . 

Theatre. 

The role of the fifth wife of Henry 
VIII fits Miss Barnes like a glove. 
A varied experience covering the brief 
period of two years has trained her 
for this exacting part. Her first 
screen role was that of a Spanish 
vamp. After that she played a gang¬ 
ster’s moll in “Innocents of Chicago” 
and later that of a modern young 
society matron opposite Leslie Howard 
in “The Lady Is Willing.” Such a 
widely diversified representation of 
feminine wiles gave her just the tech¬ 
nique she needed for the portrayal 
of the scheming Katheryn. 

Binnie’s theatrical career had a 
most romantic start. . She began 
working for her living at the tender 
age of ten, and it was the ambition of 
her life to become a veterinarian and 
then a midwife. 

She made her first professional 
appearance in Africa as the partner 
of Tex McLeod in his rope and yarn¬ 
spinning act. But ebullient Binnie 
soon wearied of being only a silent 
partner and she began to sing. It 
was thence but a short step to a 
place in the limelight as a “blues” 
singer, and as such she was spotted 
in a London cabaret by Andre Chariot. 

One of her outstanding character¬ 
istics is her abundant sense of humor, 
which slumbers so near the surface 
of her mind that it breaks forth at 
every provocation. 

Miss Barnes is probably the only 
Jewish star in British films, having 
embraced the ancient faith shortly 
before her marriage to Sam Joseph. 
In order to do this, she had to take 
a course in Yiddish in preparation, 
and now she can startle even a born 
Israelite with the phenomenon of an 
English girl with red-gold hair burst¬ 
ing into vivid Hebrew to express 
herself in studio crises. 
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Laughton As Henry VIII 
Again Proves Versatility 

(CURRENT STORY) 

One of Charles Laughton’s early 
fears — that he might come to be 
classed as a type actor—has been laid 
to a deserved rest by the fact that, 
in less than two years, he has played 
four prominent roles which are as 
distinctly different as any four roles 
could possibly be. 

His characterization of Henry VIII 
in the London Films production, 
“The Private Life of Henry VIII,” 

now playing at the . 

Theatre, provides him with still an¬ 
other type which he portrays with 
such vividness and sympathetic ur^- 
derstanding as to make it one of tlTe 
outstanding roles of his meteoric 
film career. 

“The Private Life of Henry VIII” 
is a United Artists release directed 
by Alexander Korda. 


Miles Mander, who played the 
villain in “Bitter Sweet,” plays the 
historical character of Wriothesly, 
secretary to the King in “The Private 
Life of Henry VIII” starring Charles 

Laughton at the . 

Theatre .. To him falls 

the unpleasant task of advising Henry 
of the infidelity of his fifth wife, 
Katheryn Howard. 


To Elsa Lanchester, wife of Charles 
Laughton, falls a motivating part in 
the high comedy spot of “The Pri¬ 
vate Life of Henry VIII.” She plays 
Henry’s fourth bride, who deliber¬ 
ately makes herself unattractive and, 
on their wedding night, plays cards 
with the king on the royal bed and 
wins from him his jewelry, much 
money, lands, titles, a divorce and 


“Henry VIII” Rates 
Superlative Praise 

Superb Performance by Laughton, 
Rich Comedy, Spicy Romance 


(REVIEW) 

It is difficult to write a critical 
review of a picture like “The Private 
Life of Henry VIII,” the new film at 

the . Theatre, without a 

new set of superlatives, for only the 
highest praise can be given to the 
brilliant direction of Alexander Korda, 
and there are no words to describe 
the magnificent acting of Charles 
Laughton, who definitely makes claim 
to the title of the greatest actor to 
date on screen or stage. 

With its delicious risque passages 
the film shows us the private life of 
Henry VIII and five of his six wives, 
the court intrigues, the jealousies, 
the beheading of Anne Boleyn, the 
coming of Ann of Cleves, the beauti¬ 
ful Katheryn Howard and, finally, 
Katherine Parr. 

The film opens with the coming 
execution of Anne Boleyn, a scene 
splendidly handled, with the spec¬ 
tators assembling on the green; then 
the king’s further adventures into 
the matrimonial field; a glorious 
interlude with Ann of Cleves, the 
highlight of which is a game of cards 
played on their wedding night, at 
which Henry is decisively defeated; 
his attempt to pay a stealthy visit 
to the bedchamber of Katheryn 
Howard; their wedding and her love 
for Culpeper, discovered by Wrio¬ 
thesly—a dramatic scene where the 
truth is laid before the monarch who 
is reduced to tears. Finally, as age 
creeps on, comes his wedding to 
Katherine Parr, who dominates this 
still tempestuous King. 

Such is a bald outline of a story 
which gives a wonderful panoply of 
spectacle —- banquet scenes with 
Henry tearing his food in the manner 
of the day, joustings, and the familiar 
atmosphere of life in the 16th cen¬ 
tury, incidents flawless in detail and 
beautifully grouped. 

Above it all is the amazing per¬ 
formance of Laughton, who literally 
lives Henry VIII, and who renders a 
portrayal that is nothing short of 
astounding. His rage, his whirlwind 
moods and amorous adventures are 
put before us as if we were looking 
upon the real Henry VIII. 

The rest of the cast also yield 
brilliant performances. Binnie Barnes 
as Katheryn Howard gives a scintil¬ 
lating portrayal. Elsa Lanchester, in 
private life Mrs. Laughton, does 
wonderfully well as Ann of Cleves. 
Merle Oberon as Anne Boleyn, Wendy 
Barrie as Jane Seymour, Lady Tree as 
the old nurse, Franklyn Dyall, Miles 
Mander, Claud Allister and Robert 
Donat all lend magnificent support. 

The picture is superbly photo¬ 
graphed and produced with huge 
settings lavishly dressed. It is indeed 
a triumph for its producers, London 
Films, as it is for Laughton and 
Korda. Lajos Biro and Arthur Wim- 
peris wrote the story and dialogue. 
United Artists is releasing it. 


the privilege of wedding the man she 
loves. T*?. s , v 

A real incident frpm history, it is 
as funny a situation as ever hap¬ 
pened, whether in reality or imagin¬ 
ation, and it has been so delicately 
handled by director Alexander Korda 
that, despite the intimacy of the sit¬ 
uation, amusement 4 triumphs over 
embarrassment. 


Tudor Relics Used 
In Laughton Film 

Elaborately Decorated Playing Cards 
In Wedding Night Game 


(ADVANCE STORY) 

A pack of real Tudor playing cards 
was loaned to London Films for use 
in the amusing wedding night scene 
between Henry and Ann of Cleves in 
their production of “The Private Life of 
Henry VIII,” starring Charles Laugh¬ 
ton. These cards, which are in ex¬ 
cellent condition, are different in 
design from our present day playing 
cards and are elaborately decorated. 

Harps, lutes, guitars and other 
musical instruments were borrowed 
from a famous Tudor collection for 
other scenes under Alexander Korda’s 
direction. 

Some of the magnificent exterior 
scenes were made in the grounds of 
Hatfield House through the courtesy 
of the Marquis of Salisbury, since it 
was within these very walls that the 
children of Henry VIII, Mary, Eliza¬ 
beth and the young Edward, spent 
their childhood days. 

“The Private Life of Henry VIII,” 
showing the Bluebeard of kings with 
five of his six wives, is a United 
Artists release and the attraction 

. at the . 

Theatre. It is claimed by critics 
privileged to see the picture as 
Laughton’s greatest performance. 
With him are his wife, Elsa Lan¬ 
chester, Binnie Barnes, Robert Donat, 
Lady Tree, Miles Mander and others. 

Mrs. Laughton Plays 
King’s Unwilling Bride 

(CURRENT STORY) 

Elsa Lanchester, who plays so 
amusingly the role of Ann of Cleves, 
fourth wife of England’s Bluebeard 
of kings in “The Private Life of Henry 
VIII,” United Artists release showing 

until . at the . 

Theatre, is the wife of its star, 
Charles Laughton. 

In order to make her likeness to 
the German duchess who was the 
unwilling bride of Henry, she had to 
wear a blonde wig, adopt a German 
accent and learn to make faces. 


Henry VIII S was h- 
BucklingRomantic 
In Tudor Satire 


(CURRENT FEATURE) 

With the production of “The Pri¬ 
vate Life of Henry VIH” Charles 
Laughton, who plays the title role, 
has realized a secret ambition which 
he has been cherishing for many years 
—that of portraying the bluff King 
Hal as the swash-buckling but in 
many respects lovable character which 
a careful study of history reveals him 
to be. 

This notable film—notable for its 
excellence of entertainment, acting 
and production—is a clever satire on 
the Tudor Court of the 16th Century 
and should be seen by every enter¬ 
tainment lover while it is playing at 
the Theatre. Produced 

by London Films from the story by 
Lajos Biro and Arthur Wimperis, it 
becomes a real epic of the screen 
under the genuinely artistic direc¬ 
torial genius of Alexander Korda. 

Supporting Mr. Laughton, excel¬ 
lent as Henry VIII in his merriest 
moods, are such capable players as 
Merle Oberon as Anne Boleyn and 
Binnie Barnes as Katheryn Howard, 
two wives who lost their heads; Elsa 
Lanchester as Ann of Cleves, the 
bride who played cards all night with 
the King; Wendy Barrie as the girlish 
Jane Seymour; Lady Tree as the old 
nurse, Robert Donat as Katheryn’s 
lover and Franklin Dyall as the grim 
Cromwell. 

Many of the exterior scenes for 
“The Private Life of Henry VIH” 
were made at Hatfield House, for it 
was there that the Princesses Mary 
and Elizabeth and the little Prince 
Edward, afterward Edward VI, spent 
their childhood. Their apartments in 
the old Palace are still in a wonder¬ 
ful state of preservation. 

The effectiveness of the picture 
is greatly enhanced by the superb 
settings designed by Vincent Korda 
and the clever photographic effects 
achieved by Georges Perinal. United 
Artists is the fortunate releasing 
agent for this superb picture. 


Grim Tragedy Cleverly 
Lightened in ‘Henry VIII’ 

(CURRENT FEATURE) 

One of the most cleverly staged 
scenes in “The Private Life of Henry 

VIII,” current at the . 

Theatre, is that of the execution of 
Anne Boleyn, the second wife of 
England’s amatory Tudor. While a 
tragedy for Anne, the cutting off of 
her lovely head is made a comedy for 
the audience through the handling by 
Alexander Korda of the mob scenes 
and the scenes within the castle, 
where the King is preparing for a 
stealthy marriage to Jane Seymour so 
soon as Anne is dead. 

Merle Oberon, who plays the Queen 
with rare good taste and spiritual 
insight, bears a facial likeness to 
portraits of the ill-fated Anne that 
is really startling. This resemblance 
is, of course, greatly enhanced by 
the historical accuracy of her gown 
and jewelry, even to the necklace 
with the pendant initial “B” in large 
matched pearls. 

History records that a French exe¬ 
cutioner was imported from Calais 
for the grim task. That the impor¬ 
tation was resented by the English 
executioners is shown in the picture, 
in a scene that brings grim smiles as 
they harangue over the fine points of 
human butchery while sharpening the 
long knife on a huge grindstone. 

“The Private Life of Henry VIII” 
is a picture no one looking for the 
superlative in entertainment should 
miss. Though its subject is histori¬ 
cal, its treatment is humorous, gay 
and insouciant, with Charles Laughton 
giving a superb portrait of England’s 
merrie monarch with four of his six 
wives. The direction is in Alexander 
Korda’s best manner. 


LOVE IS ALL — OR IT IS NOTHING 


Philosophy, wit and wisdom is discovered in the dialogue in “The 
Private Life of Henry VIII,” in which Charles Laughton is delighting 
audiences at the Theatre with his greatest and most 

amusing performance of the much married monarch. Here arc some 
quotations: 

If you want to be happy, marry a stupid woman! 

Every woman thinks herself the right wife for every other woman’s 
husband. 

Love is all — or it is nothing. 

Marriage is like pastry — one must be born to it. 

Having a family’s like having a shave — once you’ve started 
there’s no leaving off in the middle. 

A fourth marriage would be the victory of optimism over 

experience. 

Love is drunkenness when one is young. Love is wisdom at my 

age. 



























































LOBBY CARDS TO DBAW THE CROWDS! 



14 x 36 


PERFECT FOR ATTRACTIVE ADVANCE DISPLAYS 
AND TIECPS WITH SCHOOLS OR LIRRARIES . . . . 



22 x 28 


^ VERY one of these vividly colored lobby 
accessories is packed with real showman¬ 
ship appeal. The historical background of 
“The Private Life of Henry VIII” makes the 
picture a natural for tieups with schools and 
libraries, and these accessories should play an 
important part in the displays you get. Be 
sure your theatre imprint and play date are 
much in evidence wherever you place these 
cards. 

For advance lobby displays, these cards are 
great. Every one of the 11 x 14’s is throbbing 
with action, and will help sell your patrons 
on the highly entertaining story of “The Pri¬ 
vate Life of Henry VIH.” Decorate your lobby 
with these cards at least a week in advance, and 
play your opening date up big on them. 


Order Blank 

“The Private Life of Henry VIII” 

Send to: 

j Manager_ Theatre- 

Town_ State- 

HOW MANY (Quantity Prices For Each Picture Only ) 

AMOUNT 

1 Sheets @ 15c each (1 to 50) 



@ 13c each (51 to 100)_ _ - _ 



@ 11 c each (over 100 ) _ _ _ 



3 Sheets (a) 40r each (1 tn 10 ) 



(< 7 ) 36c each (11 to 25) 



@ 33c each (26 to 50) _ _ _ 


(a) 30r eaeh (SI tn 100) 


6 Sheets (ft 75c. each (1 tn 10 ) 



@ 70c each (11 to 25) __ _ 



@ 60r earh (26 tn 50) 



24 Sheets @ 2.00 each (1 to 25)_ 



@ 1.75 each (over 25) 



WINDOW CARDS 
! (ft 7c. each (1 to 50) 



@ 6 c each (51 to 100) 



(ft Sr each (over 100) 

< 


INSERT CARDS 
@ 25c each (1 to 25) 



@ 22c each (26 to 50)_ 


— 

(ft 20 r. each (SI tn 100 ) 


@ 1 Sr earh (over 1001 



HERALDS 

M (ft $3 00 per M ( 1 M to 5M) 



M (ft $2-75 per M (over 5M) 



M (Ft) $2 50 per M (over 10M) 



PHOTOS 

Set 11x14s @ 75c per set _ 



(8 in set—Colored) 

Set 22x28s @ 80c per set _ 



(2 in set—Colored) 

Stills 8x10—10c each_ 



MISCELLANEOUS 

Slide @ 15c each_ 



Mats @ 5c per Col_ 



Cuts @ 20 c per Col_ - _ 



Press Books Gratis_ _ - _ 


( These Prices Apply to U. S. Only ) 



TOTAL 
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The Exhibitors Service Department of the 
UNITED ARTISTS CORPORATION 
wants to cooperate if you desire any additional 
information or help on the exploitation of 
“The Private Life of Henry VIII.” 

Wire or write 
HAL HORNE 

Advertising and Publicity Dept. 

United Artists Corp. 729 7th Ave. 

New York, N. Y. 

UNITED ARTISTS EXCHANGE 


Exhibitors duly licensed to exhibit “The 
Private Life of Henry VIII” are authorized to 
use the advertising material and ideas contained 
in this book solely for the purpose of exploiting 
“The Private Life of Henry VIII” and for no 
other purpose. The use of such advertising 
material and ideas by all other persons is pro¬ 
hibited and any infringement of this registered 
copyright will be prosecuted under the law. 

Copyright MCMXXXIII by United Artists Cor¬ 
poration, New York, N. Y. 










































































































































SELL DEALERS SPACE IX THIS HERALD 


TO GET VUVR MESSAGE 
IN HOMES AT LOW COST 


Use Your Accessories 

For Box-Office Results 

P OWERFUL, seal-selling accessories are 
your greatest contact with the public. 
Use them to their full advantage to roll up big 
grosses with “The Private life of Henry VIII.” 

On this page you’ll find the herald and the 
slide. Your lithographs, one, three, six and 
twenty-four sheets, are particularly outstand¬ 
ing. Use the pictorial in the 24-sheet for a 
special display on top your marquee. 

The special lobby displays are great for ad¬ 
vance talk about “The Private Life of Henry 
VIII,” and the character of the picture gives 
you a chance for super-results in newspaper 
publicity. Every cut and mat in this book 
should appear in at least one of your local 
newspapers. 

All the accessories for this picture can mean 
results at the box-office for you. Use them to 
put over a great campaign! 


Here’s a miniature billboard for your 
patrons to take home. The ivarm , attrac¬ 
tive colors and flashing pictorial appeal of 
this herald will build up a great audience 
for you. Cut its low cost even lower by 
selling the blank back page for the imprint 
of local dealers. 
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Directed by Alexander Korda 
RELEASED THRU UNITED ARTISTS 


A king with six 
queens! Three 
Kates, two 
Annes and a 
Jane! What a 
man! What a 
performance! 
And what a 
picture! 
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ISote special layout of this herald. 

Above-cover. 

Left—inside. 

Herald colors—orange and purple 

HERALDS 
ARE ONLY 

$3 

per thousand 



ANNOUNCEMENT SLIDE 


Tell ’em and Sell ’em 
With this Trailer 

There’s nothing like real action on the screen 
to sell your audience on your next attraction, 
and the trailer on “The Private Life of Henry 
VIII” packs a punch that does a real selling 
job. 

Strong copy and colorful scenes with Charles 
Laughton and his beautiful wives make this 
trailer a smash ticket-selling medium for you. 

Write for special contract arrangement 
NATIONAL SCREEN SERVICE, Inc. 

630 9th Ave., New York City. 

1307 South Wabash Ave., Chicago, Ill. 

1922 South Vermont Ave., Los Angeles, Cal. 

300% South Harwood St., Dallas, Tex. 
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